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Notes: 
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Spoken, non-emotive. Not pitched. Follow contour and natural speech pattern.!

non-emotive, loud, clear enunciation. The pitch should be centered, but not “sung”.!

Loudly articulated, but not voiced. Should result in a loud percussive sound. Very hard “T” sound.!

Transition from ord. to indicated consonant sound!

Delusional laughing, not too loud or voiced. Follow general contour!

Unvoiced/ in the throat. As if clearing one’s throat, or choking a single gasp. Enunciated with a hard-H ending. 

Loud and anguished. To the point of screaming while maintaining pitch as much as possible 



 

 

 
 
Piano:  
 

 

 
 

Found text, sources 
 

About 50,000 people received lobotomies in the United States, most of them between 1949 and 1952. About 10,000 of these procedures were transorbital lobotomies. The rest 
were mostly prefrontal lobotomies. Dr. Walter Freeman performed about 3,500 lobotomies during his career, of which 2,500 were his “icepick” procedures. He began advocating 
and promoting the procedure in the late 1940’s as a treatment for everything from schizophrenia, mild paranoia, unruliness, behaviors that we would likely associate with Autism 
today. Though less intrusive and destructive than earlier methods, the transorbital lobotomy was facilitated by drilling through a thin portion of the skull which lay behind the eye 
balls, and then using fine tools to remove small arts of the brain. Many soldiers who returned from W.W. II with traumatic brain injuries and mental health issues were “treated” 
with Freeman’s new “miracle cure”. 

 
The texts herein were taken from two primary: American Journal of Psychiatry, Vol. 105,  No. 10; April 1949,—wherein transorbital lobotomies were advertised and procedurally 
outlined—; and a 1949 “Care pamphlet” that the Veterans Administration had provided to caretakers of veterans who had had lobotomies performed on them, which contained 
information for what to expect from the recently treated vets and how the caretaker might manage the patient. 
 
 

(2017) 

Sprechstimme 

Mute indicated string(s) with LH and play note with RH 

Variable ¼ step vibrato with lower auxiliary note. Shape indicates relative speed of vibrato 
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Derek Hurst; excerpt from: “fig. 1—” for soprano and piano
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Derek Hurst; excerpt from: “fig. 1—” for soprano and piano
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