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Declamatory (through bullhorn)
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IS = | — non-emotive, loud, clear enunciation. The pitch should be centered, but not “sung”.
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R yroov o Spoken, non-emotive. Not pitched. Follow contour and natural speech pattern.
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(not voiced: percussive)

= = Loudly articulated, but not voiced. Should result in a loud percussive sound. Very hard “T” sound.
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e Transition from ord. to indicated consonant sound
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wish—  shhh—
unvoiced/
glottal laugh
y ’ Delusional laughing, not too loud or voiced. Follow general contour
= ==
ha a—h‘a hee hee
=== Unvoiced/ in the throat. As if clearing one’s throat, or choking a single gasp. Enunciated with a hard-H ending.
uh

Almost screaming / Agonizing

. Loud and anguished. To the point of screaming while maintaining pitch as much as possible
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" - - — = To produce harmonic, lightly touch string with with a finger tip of LH,
silently and lightly place tips of i or m, of = —] . .
Left Hand, approximately 4-6 mm from = = and strike note with RH.
hammer. Play the notes with the Right [ =
Hand. Lift fingers once harmonics are (h )
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mute with LH
Found text, sources

About 50,000 people received lobotomies in the United States, most of them between 1949 and 1952. About 10,000 of these procedures were transorbital lobotomies. The rest
were mostly prefrontal lobotomies. Dr. Walter Freeman performed about 3,500 lobotomies during his career, of which 2,500 were his “icepick” procedures. He began advocating
and promoting the procedure in the late 1940°s as a treatment for everything from schizophrenia, mild paranoia, unruliness, behaviors that we would likely associate with Autism
today. Though less intrusive and destructive than earlier methods, the transorbital lobotomy was facilitated by drilling through a thin portion of the skull which lay behind the eye
balls, and then using fine tools to remove small arts of the brain. Many soldiers who returned from W.W. II with traumatic brain injuries and mental health issues were “treated”
with Freeman’s new “miracle cure”.

The texts herein were taken from two primary: American Journal of Psychiatry, Vol. 105, No. 10; April 1949,—wherein transorbital lobotomies were advertised and procedurally

outlined—; and a 1949 “Care pamphlet” that the Veterans Administration had provided to caretakers of veterans who had had lobotomies performed on them, which contained
information for what to expect from the recently treated vets and how the caretaker might manage the patient.

(2017)
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Fi16. 2—Position 1, 4 cm. mark F16. 3—Position 2, tip of ex- Fic. 4
opposite rim of upper eyelid; instru- tension arm 1 cm. medial to
ment parallel to midline. parallel position.

. 4—Position 3, 7 cm. mark
opposite rim of upper eyelid ; parallel
position.

F16. 1.—View of transorbitome with and without extension arm.

T0:  Manager

SUBJ: Instructions on home care following leukotomies

1. There are enclosed copies of the instructions on home cere
following leukotomies, which are being furnished relatives of
Fatients who have undergone this operation at the Vi Hospitel,
Tuscaloose, Alabara, when such patients are granted trial visit
or are discharged, ‘% -

2, 1his office is of the opinion that these instructions, which
were prepared by the Social Service Derartment at Tuscaloosa,iare
exeellent und should be of benefit in furthering the interests of
your omn patients who recoive this type e) trou e
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2. Somo noighbors my b¢ ourious
about what has happencd to hinm;
my teage or question him

to sit for howrs
0 the radio, look=
ing out the window or doing

nothing.

4. Liko & child he my not sec the
Jods that nced o be donoe

@

He ray stop working »ofere the
Job is finished.

6+ Ho may show littlo interest in
plcasures or activities ho
onjoycd bofore ho got sick.

7. Ho may say anything that “pops
into his head,” thus exmbar-
rassing you.

8. He may complain about you and
my got angry and want o
quarrel with you.

9.’!0 my be stubdborz.

SR =

YEAT YOU G2 DO BOUR 7.

If you will tell a fow olose fricnds
about your relative they will proba-
dly holp you with him. Your frionds
can do asked not to tease or question
your relative and will prodadly help
the rest of the neighborhood to
wdorstand.

Give him something to do. You muy
have to pull hizm out of thu chair.
He will probably complain, dut if you
sre firm and kind he will do as you
Suggest.

Give hin onc job to do at a timc, such
as: wiping the dishes, dusting tho
tadlc, otc.

After ho has rested a fow minutes,
insist that he go back to work. Ho
zay say he is too tired, but you will
inow whothor he is or not. You may
£ind that a change in jobs will hold
his interest.

This does not mean thuat ho no longor
Jnows how to do thesc things. You can
help by putting rcar him or into his
hands, games or handwork. You may
have to try sevoral diffeorent types.
Do 1ot argue with him or nag.

on you are alonc with him remind
hin to be more careful. There may do
tizos whon you have to corrcet him in
public, but do not nag him about his
=istakes. His fcclings are not
casily hurt, but he will not like to
e told ropontedly about mistakes.

Thatever you do, do not lose your
tomper. His "mad spoll® will not
last long, as ho oan casily becomo
interested in something clsc.

Try to got him intercsted in some-
thing ¢lscs Like a child he is

in games and
Joking with him #il) be vory helpfule
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as if clearing the throat or choking

—awith a hard-H ending.

f

unvoiced/in the throat.
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